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“dlwnys beld.
, the esteem of'critics, but
" .she.confuses them. Even
they must. instinctively recog-
nise' the qualities that inform:.

her work but they have scanf.
command: of-words with which --
to explain it or to- express ‘their
reacuons B "" o0 P
Shehashadameasureotoﬂﬂcial
recognition; the Tate Gallery, the
V&A, the Arts and British Councils
are among. her many public pa-

trons at home, and abroad her' "
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work is to be:found in Australia, «'* -ww-..;‘.

Germany; Sweden, Holland- nnd

eastemEMrope. yhui

“'She has been'chosento represent "

contemporary British art in exhibi-
tions in Milan, Tokyo, Berlin
and New York. She has been both
exhibitor and selector in an Arts
_Council Hayward Annual. The lis
of:official events in which she has
played some , part,..especially
abroad, is formidah

dealers have been wm with their
support, and the Brif public has
had little opportunity to look at her
work in any quantity, 1at alone buy

lebo R e
.The Serpentine Gallery is now
housing an exhibition, her, tirst
one-man show in London for '12°
years, in which all 32 paintings are
for sale. They represent 'her total
output for this decade—four pic-
tures a year. They are abstractions
that at first sight seem outmoded,
harking back to the hard-ed ed
patterns that were in high fas
20 years’ a%o left in limbo by the
deliberate bad painting thnt
passes for Expresslon.lsm now, but
they are not to be so speedlly dis-
missed. .
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In essence the pictures are not

- abstract. at all, for they are based
on the gbservation of an organic or
architectural structure, and they

are concerned with three- -

‘dimensipnal forms that attempt &
*"movement into the fourth dimen-

" sion, taking time to explore.
" The reterences are to the inter- .
¢ secting vaults and arches of a’

gothic church, the black and white
marblebanding of a Italian cathe-
dral, the eliptical staircase of a Ba-

varian palace, the ramp of

‘A Romn stable, and the soarin

minarets of Islam; in the nat
- world her sources are the twisting,
turnlng forms' of sea shell and
ram’s horn.

Her prime concern Is to set
forms in light, leaching the colour
from them where the light is stron-

- decoration, ‘and’ iplaEw

3 gest hut occaslomlly

Complexities -
" 'fhe aim is always evocation. not.-

a4ty b .a Tiaeh
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related
e pptlga.l
tricks of the Sixt hich form
retreats or projects, -depending ‘'on
the brain’s confusion. of messages
frovl?t-heeye chb Ey g

1th some sul ul}d.mg Dur-

ham%athedral in her m,ind, she
sets out to'identity'a's phﬂfw:
teristic elément on which to’ b&se a
composition, working on
‘paper with sharp HB pe cus
Drawing taps her reservoirs of met-
aphor and recollection; one stage
away from doodling, lt organises
ideas retrieved from her half-cons-
clous memory.

on a detall of form an

illustration; if the: drawm
descrlptlve they are scarded
Having found the simple key ele-
ment from which the complexities
will spring, perhaps a rectangle, its
dimensions will in neighbouring
rectangles be extended and- dis-
torted by the simplest arithmetical
progression, introducing a sense of
structure that is illuminated by
colour,

These paintings have no glance
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work, Cadence

large though the
by&k visitor simply
Their designs grow from Jar-
the disciplines of con-
. templation, and their colour from *
'hen intuitive judgment of response
drelatlons hip.

They demand the same activities

from the spectator. Given time,-:

and perhaps access to the source

material, the spectator becomes .

aware ofa multiplicity of simulta-
neous ideas and sensations. The

then take on the character
of llkeness, movement, volume,

flow, freezing a moment of change
as light floods a Romanesque {a-

eade windlng up the tension asan

Intuitive Ment:Tess Jaray and her

n.re,t.he'.
notsee,.

10 live under high ce

a.rch.ltectura.l stress changes dl.reo-‘
tion. They are pictures with bvghlch
large windows, in ordered rooms. _,;

Tess Jaray is now something ofa '
Dodo. Most post-war abstract:
painters, hard edge, soft edge,!
bucket and slosh, deserve the ex-:
tinction that is &t last upon them,
but she does not—her subtle and*
intelligent work should survive the
general nemesis.

Tess me. at the Serpenﬁne-
Gallery,” Kensln;ton Gar-”
dens. Dally 10—6. Admission free. .
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